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La d'Héricourt
Claude-Bénigne Balbastre
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= voice to be played by the left hand 

= voice to be played by the right hand

The articulations are Balbastre's.

La d'Héricourt, by Balbastre, is considered one of the finest keyboard works of the mid 18th century.

* Literally, These double lines are for linking and holding the sounds. In other words, play legato 
                   and maintain depressed all the notes covered by the double slurs.
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